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CHILDREN IN MUSEUMS AWARD 2019 
 
 
 
 

 
 
CRITERIA FOR THE AWARD 
 
 
The jury is looking especially for museums, exhibitions, programmes and museum 
environments that show: 
 

• a commitment to children, to encourage children’s curiosity and to stimulate their 
imagination 

• creativity and innovation 

• quality learning experiences 
 
 
 
 
ENTRY REQUIREMENTS FOR THE AWARD  
 
 

• Permanent space designed for children up to the age of 14 years 
 

• Age-appropriate exhibitions and/or programmes based on the cognitive, social 
and emotional development of children 

 

• Permanent staff/ management 
 

• Dedicated budget 
 

• Interactive learning experiences and exhibit strategies engaging as many 
senses as possible 

 

• Specialist provision for children within the museum sector internationally 
 



3 
 

INTRODUCTION 
 
 
The Children’s Museum Award was established in 2011 by the European Museum Academy 
and Hands On! International for the recognition of excellence in the specific sector of 
international children’s museums. In 2014 the name of the Award was changed to the 
Children in Museums Award, to reflect the wider range of provision for children in today’s 
museums. Applications are welcomed from children’s museums and from education, 
children and youth departments in museums and science centres, both long-established and 
recently opened.  
 
The European Museum Academy (EMA) is a non-profit Foundation established to reflect 
museums at the international level, to promote research on museography and museology as 
a high cultural activity, to provide constructive criticism and promote discussion on new 
exhibitions and museums, and to diffuse museological knowledge and ideas among 
members of the profession. It aims to promote the conception and development of new as 
well as of traditional museums as tools of social change. EMA co-operates with Hands On! 
International Association of Children in Museums for this Award. EMA members of the 
Judging Panel of the Award are also active members of the Academy in a number of roles. 
www.europeanmuseumacademy.eu  
 
Hands On! International Association of Children in Museums (HO!I), is an international 
professional organisation representing and advocating for its non-profit member institutions.  
It actively stimulates the creation and development of children’s museums (including science 
centres and large collections-based institutions serving young visitors) and more space for 
cultural and educational activities for children and young people. HO!I supports the important 
role of children’s museums as centres where play inspires creativity, informal and lifelong 
learning. www.hands-on-international.net.  

 

http://www.europeanmuseumacademy.eu/
http://www.hands-on-international.net/
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THE JUDGES’ REPORT 
 
 
This is the eighth year of the Award, and the organisers have again welcomed entries from 
outside Europe, as well as candidates within the continent. The entries for 2019 were of an 
extremely high quality and a real testament to the growing maturity of a relatively new field 
for the museum profession. Each candidate was introduced by the specialist judges, one 
from each of the organisations, who had visited and prepared reports, after which each entry 
was considered fully and very carefully by the jury. Naturally the judges operate with both 
strict confidentiality and ethical standards, and if anyone has any kind of conflict of interest at 
any point, they leave the room for the duration of the part of the discussion in question. 
 
The panel of judges considered carefully all the material submitted by the candidates, paying 
special attention to the ways in which a candidate is likely to change the course of museum 
thinking or museum practice, nationally and internationally, with imaginative interpretation 
and presentation being marked highly.  From eighteen applications from around the world 
the judges reached a varied shortlist of museums from seven countries.  All are museums of 
the highest quality and show no compromises in subjects and approaches which are 
interesting for children, all stretch their imagination and range of interests.  They tackle 
subjects from the environment, energy, science and innovation, to democracy and human 
rights, contemporary art, Jewish history and film.  Museums are increasingly consulting 
children on their programmes and others create many playful and meaningful activities for 
adults and children to share.  New standards have been set this year for what museums 
working with children can achieve, and what children can aspire to under guidance, learning 
in a playful and interactive way. 
 
After an intensive period of exchange of views and a programme of visits, a final shortlist 
was announced: 
 
 

• Royal Alberta Museum, Edmonton, Canada 
 

• Den Gamle By, Aarhus, Denmark 
 

• M-Children, Venezia Mestre, Italy 
 

• University Museum of Contemporary Art, Mexico City, Mexico 
 

• The National Archives of The Netherlands, The Hague, The Netherlands 
 

• POLIN Museum of History of Polish Jews, Warsaw, Poland 
 

• Ker ImagiNation, Dakar, Senegal 
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ROYAL ALBERTA MUSEUM, EDMONTON 
 
The museum closed its 1967 building in December 2015 to allow staff to dedicate time to 
rebranding the new facility in Edmonton’s Arts District as the largest museum in western 
Canada. Within the new museum is a 7,000 sq. ft. permanent Children’s Gallery, which 
focuses on play-to-learn activities, addressing the learning styles and needs of children 
under the age of eight years old. It is an inclusive space, allowing for play and learning by all 
ages and varying abilities, and includes a toddler area for children under three and their 
caregivers. This is a soft space encouraging free roaming and experimentation. Children are 
capable and competent learners, actively engaging with a variety of exhibits and hands-on 
interactives in an innovative space, offering opportunities for a wide range of interests and 
developmental abilities. The ‘Nature’s Symphony’ exhibit replicates sounds from the 
province’s city and natural landscapes and includes the sound of snow ploughs and the local 
transit system’s boarding announcements. A cave exhibit includes a dinosaur-lined ‘Dig Pit’ 
where children can play as archaeologists, sifting through dirt-like substances to find hidden 
objects. On regular Sensory Sundays, members of special communities are invited during 
alternative hours when lighting, exhibits and activities are modified according to their needs. 
 
The judges noted that children are encouraged to think, problem-solve and take risks. 
Recasting the museum putting younger people at its core with an emphasis on reconciliation 
deserves recognition, as does the staff’s commitment to putting Reggio principles into 
practice with conviction and determination. It was also a particular pleasure that there was 
no technology to be seen in the entire Gallery. 
 
 

 
 
Royal Alberta Museum 
(Executive Director: Chris Robinson) 
9810-103A Avenue NW 
Edmonton, Alberta 
T5J OG2 
Canada 
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DEN GAMLE BY, AARHUS 
 
The museum’s mission is to reach as many different people as it can, with an obligation to 
make it a place that children want to visit. Free entry for under-18s includes play days, craft 
and cooking activities and family role-play to join. There are school visits, holiday camps and 
programmes for children with special needs - those aged 12-15 act as fruit sellers in period 
costume to sell products to visitors. Assisted by mentors they gain courage to interact and 
talk with strangers. One goal of the museum has been to increase the number of school 
visits, with free admission and free material for schools to use at the museum. In 2018 there 
were 141,000 visitors under 18, 2,100 school classes and 590 special sessions for classes. 
Sessions for children with costumes and role play provide an experience where they can 
really feel what a child’s life might have been 100 or 150 years ago and afterwards provide 
opportunities for discussing current-day matters Creation of atmosphere is central, with 
sensual experiences such as being in a room without electricity, feeling woollen fabric next 
to the skin, and the draught from the door. Children aged 9-15 can also become child actors, 
taking a course in drama with a basic knowledge of various historic periods before acting 
with trained adult actors and visitors to bring history alive here. 
 
The judges praised the development of methodology (immersion based on acting and re-
enacting), researched and extended over the years and delivered to all visitors, but 
especially prioritising children and special needs groups. The approach is experimental, 
open for co-operation with other museums, and with an active following among parents and 
schools. There is a strong theoretical framework, the museum having recently pioneered an 
additional dilemma-based approach, which is both thought-provoking and entertaining.   
 

 

 
 
Den Gamle By (The Old Town) 
(Director: Thomas Bloch Ravn) 
Viborgvej 2 
DK-8000 Aarhus C 
Denmark 
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M-CHILDREN, VENEZIA MESTRE 
 
This is an interactive multimedia space entirely dedicated to children and their families, 
located inside the new M9 urban redevelopment district in the heart of Mestre (Venice). 
Opened in the Spring of 2018, M-Children provides digital exhibits inside a large space 
divided into 10 rooms featuring a variety of topics, including colours, 20th-century art, ‘sounds 
from around us’, and a journey through the 20th century. All exhibits combine games and 
storytelling and are designed to stimulate imagination and curiosity in young visitors. The 
environment is designed according to Montessori rules. Current exhibits range from the 
anniversary of the landing on the moon to the 500 years since the death of Leonardo da 
Vinci. There are workshop programmes for children aged from 4-12, and for school groups 
and families. The museum is also developing an early learning programme for infants aged 
from 0-3 and their families, integrating exhibits with suitable contents. Several visits repeated 
throughout time in the same class make it possible for children to be continuously involved, 
entertained and stimulated to confront and solve problems relating to science, history and 
the arts. Class activities are divided into three main groups – Educational Laboratory, Activity 
Laboratory (‘Thinkatorium’) and Special Activities dedicated to robotics and coding.  
 
The design is pleasant and colourful, fully targeted at children and is especially well done for 
the four-eight year-old group, with a good balance between the use of digital media and 
hands-on activities. The mental development of children is stimulated by the digital 
collections. The judges praised the dedication of the highly trained staff, assisted by the 
active guidance of schoolteachers at the beginning of each school year. 
 

 

 
 
M-Children 
(Director: Antonio Rigon) 
Via Poerio 34 
I-30171 Venezia Mestre 
Italy 
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UNIVERSITY MUSEUM OF CONTEMPORARY ART, MEXICO CITY (MUAC) 
 
This public museum opened in November 2008. The application relates to its educational 
programmes. The main object of the MUAC Pedagogical Program is to “develop tools, 
devices, pedagogical strategies and dissemination materials that allow a more complete 
approach to the enjoyment, the aesthetic experience and the questioning of contemporary 
art”. Activities are linked to contemporary art and to the museum’s collections and 
exhibitions. The laboratories for 7-13 years aim to strengthen the teaching process, expand 
learning skills, interpretation and expression skills. They include Plastic Experimentation 
‘Drawing, Camera and Action’, which enables children to experiment with these mediums, 
creating personal notions of time and space, where the process is more important than the 
result. In Contemporary Theatre ‘Scenic Expansion’ children learn about contemporary 
theatre and its processes, based on group exercises, play and experimentation. Video Art 
‘Environment in Movement’ explores creative expressions in video. After each cycle of 
activities an event is held, so relatives and others can see children’s achievements. There 
are small hand-made publications and an electronic magazine with the final projects of the 
video-art laboratories  
 
The programmes are very well organised and researched, and age appropriate. The focus of 
its programmes is bringing together arts, education and social learning. The judges noted 
that inclusion and diversity are an integral part of all programmes. The Museum brings 
children and young adults from different social backgrounds together. It is an outstanding 
example for the whole continent, brought to life in a very consistent and meaningful way. 
 

 
 
Museo Universitario Arte contemporáneo (MUAC) 
(Director: Graciela de la Torre) 
Insurgentes Sur 3000 
Centro Cultural Universitario Delegación Coyoacán 
04510 Ciudad de México, Mexico 
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THE NATIONAL ARCHIVES OF THE NETHERLANDS, THE HAGUE 
 
The National Archives date from 1802 and hold not only government records but those of 
other organisations and individuals of national importance. In 2013 a space was opened for 
temporary exhibitions and educational projects. In workshops, students are not only taught 
about the historical context of documents but are given an insight into how they are looked 
after. A school session is always combined with visits to the exhibitions and the repositories. 
Interaction with original documents is a very special experience for students. In the exhibition 
‘Who Am I, Who Were You?’ children experience how the time, place and circumstances 
you were born in influence the opportunities and choices you have – or are denied. Themes 
are ‘Right and wrong in the Second World War’, ‘Leaving house and home’, ‘Trade and 
slavery’ and ‘Fight for your rights’. Armed with a tablet and a torch, small groups follow a 
route through the exhibition. Each group adopts the identity of an historical figure and 
discovers the choices and restrictions faced by their character, not necessarily well-known in 
The Netherlands, through the ‘archive cave’ of letters, photographs and documents. The 
exhibition, designed in co-operation with the House of Hi, a social innovation consultancy, is 
a major step forward in inclusiveness and cultural diversity. 
 
This exhibition is a good example of making archives more accessible and interesting, in this 
case to children and young people. Based on in-depth research, it explains conservation of 
archives and emphasises their educational value, in a fun way. The judges said the outcome 
is a stimulating learning environment where children examine original documents and reflect 
on their own values and life choices, comparing them with people living in different times. 
 
 

 
 
Nationaal Archief 
(Director: Marens Engelhard) 
PO Box 90520  
2509 LM The Hague 
The Netherlands 
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POLIN MUSEUM OF THE HISTORY OF POLISH JEWS, WARSAW 
 
The Museum’s core exhibition, presenting the 1,000-year history of Polish Jews, opened in 
2014. From 2013-2017 the Jewish Cultural Heritage educational programme was 
implemented, supported by the Norway and EEA Grants. The current offer to nurseries and 
schools includes workshops, thematic walks through the core exhibition, meetings with 
witnesses to history, educational projects and classes for disadvantaged groups. In 2018 
over 145,000 pupils benefitted and 28,000 pupils participated in workshops. The museum 
believes in educating children in openness, tolerance and truth from an early age, so 
activities for the youngest group are their priority. In 2015 the museum opened the King 
Matt’s Family Education Area, a colourful space aimed at stirring small children’s natural 
curiosity, introducing them to Jewish culture and traditions while teaching them openness. 
There is a rich programme for families; family workshops combining learning with music, film 
and handicraft for children aged 4-10; activities for those aged 0-3; and programmes for 
children with disabilities. There is a guide for children and a webpage with films and quizzes. 
A special event, ‘Morning Birds’ is organised for families with children within the autistic 
spectrum, taking place before opening hours in a quiet atmosphere. 
 
The King Matt exhibition is the first temporary exhibition for children. The judges believe it is 
a great starting point for the development of a new audience of children and their families. 
The exhibition makers are daring and clever with their goal of promoting equality and 
tolerance across all backgrounds and the promotion of anti-discriminatory behaviour. Seen 
within the context of other Polish museums, the museum is a forerunner. 
 
 

 
 
Muzeum Historii Źydów Polskich POLIN w Warszawie 
(Director: Dariusz Stola) 
6 Mordechaja Anielewicza St. 
00-157 Warsaw 
Poland 
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KER IMAGINATION, DAKAR 
 
This is a children’s learning and educational hub, the first of its kind dedicated to creative 
learning in Senegal. As such it is ground-breaking among major cultural events and spaces, 
not only in Dakar, but for West Africa in general. To date it has hosted over 9,000 children 
and publicises the wider work of its partner organisation, ImagiNation Afrika. The vision is of 
an Africa powerfully led by young people, contributing to the economic and social well-being 
of their society and its work supports children’s empowerment through the inspiration of its 
children’s programmes.  Its multimedia exhibition entitled ‘Imaginer Dakar: La Ville par ses 
enfants citoyens’ is the result of a collaboration with children from Yoff, the traditional fishing 
village where Ker ImagiNation is based. Thirty children benefitted from 15 project-based 
workshops on multimedia, city planning and architecture, leading critical conversations on 
their city, neighbourhood and the efficiency of its public services. Issues raised included 
absence of public play spaces, trash and waste problems, and safety. These were 
documented by the children through photos, video and interviews with family members and 
neighbours. In the exhibition viewing was aided by three periscopes at average heights of 
children aged 3, 7 and 11.  
 
The judges praised this initiative which is project-led with great vision, involving a range of 
colleagues from different disciplines who act as background facilitators, contributing their 
expertise to inspire the children. Underprivileged children are at the heart of the project and 
their leadership and critical thinking skills are encouraged, in spite of its modest scale and 
small budget. Ker ImagiNation perceives no limits to its ambitions for societal change.  
 

 
 
 

Ker ImagiNation 
(Director: Karima Grant) 
Yoff Rankhar près de l’Hôtel Océan 
Dakar 
Sénégal 
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THE 2019 CHILDREN IN MUSEUMS AWARD WINNER 
 

 

KER IMAGINATION, DAKAR 
 
 
The Ker ImagiNation Center is situated in Yoff, part of the city of Dakar. Once a distinct 
fishing settlement, it still has an intimate atmosphere and a strong community feeling – 
contrary to the more cosmopolitan Dakar downtown. The Center should be considered as a 
museum in the community, with its outside walls acting as bearers of both information and 
decoration. The school system here is rather formal and general does not encourage 
creativity. ‘Through its exhibitions, programs and play spaces, Ker ImagiNation promotes a 
culture of critical thinking and impacts how children perceive themselves and their abilities to 
contribute to the economic and social well-being of their culture and context. The 
organization’s core values of thinking globally and acting locally have allowed it, in 
conjunction with local partners, to create and maintain spaces that spark imagination through 
activities and hands-on learning for more than 8,000 children.’ 
 
The exhibition ‘Imagining Dakar: the city by its citizen children’ is about the environment in 
which children live, and results from children being encouraged to observe their 
surroundings, to explore and research, interview people and imagine a better future. The 
accent of the activity has been to increase children’s creative confidence and leadership 
skills, the goal being to develop young people who will be influential in the future. ‘Through 
play and experiential learning children hypothesize, experiment, fail, innovate, practise, 
pretend, suspend common belief, creatively produce, critically think and imagine.’ The vision 
of the director is ‘to create a new generation of African leaders who think outside the box 
about what is possible for Africa and the world…’. With very limited tools this institution 
achieves impressive results, enabling children to unleash their creative potential and to meet 
children from different communities. This broadens their understanding of the world, so 
important for new generations in a country with many challenges, economically, socially and 
culturally. Children from underprivileged families can experience being curators themselves, 
collaborate with artists, designers and architects. They understand that their voice can be 
heard through a museum and activity centre, highlighting the importance of museums in the 
wider context. Ker ImagiNation has lessons for all in the way it operates both within and 
beyond the walls of the institution to show how children’s opinions and creativity can be 
central to forward thinking for a better future in the outside world.  
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THE TROPHY 
 

 
 
The trophy is a bronze statue of Miffy, the world-famous children’s character, which was 
created by Dick Bruna (1927-2017).   
 
The sculptor is Marc Bruna, Dick Bruna’s son.  This (only existing) statue is a scale model of 
the original statue that is in Utrecht, the home of Dick Bruna in The Netherlands.  The statue 
was donated to the city by the Soroptimist Club of Utrecht in the 1990s.  
 
2015 was Miffy’s 60th anniversary and yet she still appeals to children all over the world – the 
Miffy books are now translated in more than 50 languages.  As a character, Miffy embodies 
the principles of creativity, fantasy, openness (she looks at you), positivity, freedom of 
thinking and child friendliness.  Her profile as the familiar, friendly character that children 
worldwide recognise and love was underlined in 2004 when New York City chose Miffy as 
their Family Tourist Ambassador in a bid to attract tourists’ families back to the city, post 
9/11.  
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APPENDIX ONE: LIST OF CANDIDATES FOR THE 2019 AWARD 
 

 
 
Austria  Steyr: Verein Museum Arbeitswelt  

 www.museum.steyr.at  
     
          Vienna: Mumok Museum: Moderner Kunst Stiftung Ludwig  
 www.mumok.at  

 
Belgium  Herentals: Hidrodoe       
   www.hidrodoe.be  
 
Canada  Edmonton: Royal Alberta Museum    
   www.royalalbertamuseum.ca  
 
Denmark  Aarhus: Den Gamle By      
   www.dengamleby.dk  
 
Estonia  Tallinn: Estonian History Museum     
   www.ajaloomuuseum.ee  
 
France  Toulouse: Quai des Savoirs     
   www.quaidessavoirs.fr  
 
Israel   Tel Aviv: Museum of the Jewish People at Beth Hatfutsot 
   www.bh.org.il  
 
Italy   Venezia Mestre: M-Children     
   www.mchildren.it  
 
Korea   Seoul: National Folk Museum of Korea    
   www.nfm.go.kr  
 
Lithuania  Vilnius: Toy Museum      
   www.zaislumuziejus.lt  
 
Mexico Mexico City: Museo Universitario Arte contemporáneo (MUAC) 

www.muac.unam.mx  
 
The Netherlands The Hague: Nationaal Archief     
   www.nationaalarchief.nl  
 
Poland  Warsaw: POLIN Museum of History of Polish Jews  
   www.polin.pl  
 
Portugal Coimbra: Exploratório – Ciência Viva Science Centre of 

Coimbra  
www.exploratorio.pt  

 

http://www.museum.steyr.at/
http://www.mumok.at/
http://www.hidrodoe.be/
http://www.royalalbertamuseum.ca/
http://www.dengamleby.dk/
http://www.ajaloomuuseum.ee/
http://www.quaidessavoirs.fr/
http://www.bh.org.il/
http://www.mchildren.it/
http://www.nfm.go.kr/
http://www.zaislumuziejus.lt/
http://www.muac.unam.mx/
http://www.nationaalarchief.nl/
http://www.polin.pl/
http://www.exploratorio.pt/
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Romania  Sibiu: Astra Museum 
   www.muzeulastra.ro  

 
Targoviste City: Complexul National Muzeal ‘Curtea 
Domneasca’  
www.muzee-dambovitene.ro  
 

Senegal  Dakar: Ker ImagiNation      
   www.imaginationafrica.org  
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.muzeulastra.ro/
http://www.muzee-dambovitene.ro/
http://www.imaginationafrica.org/
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APPENDIX TWO: THE 2019 PANEL OF JUDGES 
 
 
 
 
 

 Arno van Berge Henegouwen. After his biology studies at Leiden 
University Arno’s first job was director and curator of the Natural History Museum in Tilburg. 
Later he became head of the Natural History Department of the educational museum of The 
Hague, Museon. Since 1990 he has written plans for several exhibitions, museums and 
visitor centres in Holland and Germany. Museonder, the first underground museum in the 
world developed for the National Park De Hoge Veluwe, was one of the highlights. It was 
followed by a new visitor centre in the same National Park. He initiated international 
exhibitions in The Hague such as the Wildlife Photographer of the Year. From 2001 he 
completed the new permanent exhibition in the Museon, Your World, My World which 
opened in 2006. As an author he has written several popular science books and children’s 
books on topics including marine biology, evolution and biodiversity. As a scientist he has 
published on aquatic insects and dung beetles. In his spare time he is an ardent nature 
photographer. He retired from his work in 2013 and is now a museum consultant. [EMA] 
 
 
 

 Susanne Gesser studied Art Education and Theater, Film and Television 
Arts at the Johann Wolfgang Goethe University,Frankfurt. Since 1992 she has worked as a 
curator at the Frankfurt Children’s Museum, which she also heads since 1998. She has 
conceived numerous exhibitions for, and in collaboration with children. Since 2003 she has 
also represented the Frankfurt Historical Museum in building planning matters; she has been 
a member of its New Concept working group since 2006, where she is also the project 
coordinator for the permanent exhibition Frankfurt Now! including the “City Laboratory”. She 
is also head of education and participation at the Frankfurt Historical Museum. In addition to 
her museum activities she is active in training young museum educators and curators. She 
has published books and articles on Children’s Museums and practical museum educational 
applications]. She is co-founder of the Federal Association of German Children’s Museums 
as well as founding member of the German Association of Museum Education. She is on the 
Board of Directors of Hands On! International Association of Children in Museums. [HO!I] 
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 Dirk Houtgraaf has been for many years the director of Public Services 
of Naturalis, the Dutch National Museum of Natural History. He also has been the leader of 
the exhibit development team and the educational department in the years before. During 
the years he has been involved in several educational forums, boards and foundations, and 
for example in the branding of the public libraries.He is a biologist and strategic marketeer by 
training, and nowadays working at the Dutch Cultural Heritage Agency, focused on (IT) 
information strategies and on positioning and branding in not-profit organizations. Besides 
he is one of the board members of the European Museum Academy and the author on 
books as “Businessmodels” (Dutch) and “Mastering a Museum Plan: Strategies for Exhibit 
Development” (English). [EMA] 
 
 
 

 Gregor Isenbort studied economic and social history and philosophy in 
Bonn (Germany) and Perugia (Italy). 1998-2002 were spent at the House of History of the 
Federal Republic of Germany in Bonn, before moving to the Rhineland Industrial Museum 
(2003-2004).  From 2004 to 2007 he worked at the Rhineland State Museum in Bonn, before 
winning a DAAD scholarship in Bogota, Columbia (2005-2006). In 2007 he became Head of 
Public Relations and Temporary Exhibitions at the Museum for Communication in Berlin, 
where he stayed until 2013. He is currently Director of the DASA Working World Exhibition in 
Dortmund. [EMA] 
 
 

  Petra Katzenstein started her career as a drama psychotherapist, working 
in hospitals and schools for children with special needs.  Over 30 years ago she started as a 
tour guide at the Jewish Historical Museum in Amsterdam and was the initiator of the Prince 
Bernhard Cultural Foundation’s award-winning Children’s Museum at the JHM.  She worked 
on the development of the I ASK method, training and handbook, which helps museum staff 
to encourage visitors to open up to unfamiliar things.  She is Vice-President of Hands On! 
and co-organised with the Rijksmuseum the 2015 Conference in Amsterdam. [HO!I] 
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 Jack Lohman of Polish origin, he is Chief Executive of the Royal 
British Columbia Museum in Canada. He is President of the Canadian Museums Association 
and a member of the Board of the Adam Mickiewicz Institute and the City of Warsaw 
Museum in Poland. He was previously Director of the Museum of London, Chairman of the 
National Museum in Warsaw, Poland and Chief Executive of Iziko Museums of Cape Town, 
South Africa. He is a former Chairman of ICOM (International Council of Museums) UK and 
a former board member of UNESCO UK Culture Committee and the Executive Board of the 
Canadian Commission for UNESCO. Jack was educated at the University of East Anglia 
where he studied History of Art and at the Freie Universität in Berlin where he studied 
Architecture. He has received honorary doctorates from the Universities of Westminster, 
London (PUNO) and East Anglia. He received the Bene Merito Medal from the Republic of 
Poland in 2011 for services to Poland and a CBE in the Queen's Birthday Honours in 2012 
for his work with museums around the world. [EMA] 
 
 

 Lidija Nikočević is an anthropologist with a career in safeguarding 
heritage and museums for many years. Since 1997 she has been the Director of the 
Ethnographic Museum of Istria, Croatia. Communication in museums is one of her main 
interests and so she has specially interested in young visitors. Within her studies, she 
carried out research in migrations, political anthropology, historical anthropology and rituals 
in transformation. Intangible heritage is also one of the main topics of her professional 
activity. She has been President of the Croatian ICOM National Committee (2010-2013) and 
Treasurer of ICME (ICOM). At present she is the Croatian representative in the ŽIVA award 
competition for the best Slavic museum and a member of the Advisory Committee for 
intangible heritage of Croatia. [EMA] 
 
 

  Margherita Sani has a degree in Literature and Philosophy (University 
of Bologna) and an MA in Museums and Galleries Administration (City University, London). 
She works in Italy at the Istituto Beni Culturali of the Region Emilia-Romagna, where she is 
in charge of international projects – in particular on museum education, lifelong learning and 
intercultural dialogue – and organises international training events in the museological field.  



19 
 

She co-ordinated the EU funded Network ‘LEM – The Learning Museum’ and has led 
several other European projects, many of which have been identified as best practice.  Since 
2008 she has been on the executive board of NEMO (Network of European Museum 
Organisations). She has edited various publications on museum education and lifelong 
learning, intercultural dialogue and quality in museum work. She is chair of judges for the 
Children in Museums Award.  [EMA] 
 
 

 Veronica Sekules is Director of GroundWork Gallery, a new space in 
King’s Lynn in Norfolk, specialising in contemporary art and environment.  She was formerly 
Head of Education & Research and Deputy Director for the Sainsbury Centre for Visual Arts 
at the  University of East Anglia, where she was responsible for developing and managing 
learning and research programmes, educational events and conferences, artists’ projects 
and residencies, outreach and training with students, schools, teachers and the public. She 
has worked extensively on international educational programmes and consultancies in many 
countries.  She directed a Culture of the Countryside project, funded by the Heritage Lottery 
Fund from 2008-2011, about which she is now writing a book, and was one of the editors for 
World Art, a journal published from 2011 by Routledge.  She trained as an art historian, has 
an MA in education and is an active educational researcher and writer specialising in the 
Middle Ages and 20th-century art, and is widely published in these areas. [HO!I]  
 
 
  

  Leigh-Anne Stradeski has been Chief Executive of Eureka! The National 
Children’s Museum for the past 15 years. Prior to that she was Executive Director of the 
London Regional Children’s Museum in London, Ontario for seven years and held senior 
level positions in communications, marketing and fundraising in the tertiary health care and 
higher education sectors. She holds an MPA from the University of Western Ontario and a 
BA from the University of Alberta. Leigh-Anne has held positions on boards and advisory 
committees in arts, culture and museums on both sides of the Atlantic.  She is a board 
member of the Association of Science and Discovery Centres – UK, a member of the 
partnership board of Sheffield University’s Centre for the Study of Childhood and Youth, and 
an advisor to the Save Childhood movement. She is Past-President of Hands-On 
International and a past trustee of the Association of Children’s Museums.  Leigh-Anne was 
awarded an Honorary Doctorate in Education from Leeds Beckett University in 2014 and an 
Inspiration Award from Calderdale Community College in 2010. [HO!I] 
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 Petra Zwaka is a historian and museologist who, over the past 30 years 
has designed numerous exhibitions and projects on Berlin history, interdisciplinary research 
projects on the subject of diversity in museums education, outreach and educational 
programmes and (inter-) national conferences. She is the author of several books and 
articles on local history and museums education. Since 1991 she was the Director of two 
regional history museums and different memorial sites in the Berlin district Tempelhof-
Schöneberg. In 2011 she was given the additional responsibility as the Head of Cultural 
Affairs in the district, including the municipal art galleries and programming. As an advocate 
for the benefits of exploring history with children and young people through methods of 
experiential and interactive learning strategies, she brought the Jugend Museum (Youth 
Museum) to life (1994), as an integral part of the regional Schöneberg Museum. One of her 
main research topics there is on intercultural dialogue and participation in museums as well 
as the question of how a museum for children and young people can become a socially 
responsible institution. [HO!I] 
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APPENDIX THREE 
 
 
PREVIOUS WINNERS OF THE AWARD 
 
 
2012   Tropenmuseum Junior, Amsterdam, The Netherlands  
 
2013   Please Touch Museum, Philadelphia, USA 
 
2014   National Gallery of Denmark (SMK), Copenhagen, Denmark 
 
2015   Lifetime Achievement Awards were awarded to: 
 
   ZOOM Kindermuseum, Vienna, Austria 
   Boston Children’s Museum, Boston, USA 
 
2016   GeoFort, Herwijnen, The Netherlands 
 
2017   National Museum of Science and Technology, Stockholm, Sweden 
 
2018   Keppel Centre for Art Education, National Gallery Singapore 
 
 
 
 

 
 

Miffy chairing an Education meeting at the National Gallery Singapore 
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